University of South Florida

Scholar Commons
FORUM : the Magazine of the Florida
Humanities

Florida Humanities

9-1-1989

Forum : Vol. 12, No. 03/04 (Fall/Winter : 1989-90)
Florida Humanities Council.
Carlos F. Diaz
Bradley R. Rice

Follow this and additional works at: https://scholarcommons.usf.edu/forum_magazine

Recommended Citation
Florida Humanities Council.; Diaz, Carlos F.; and Rice, Bradley R., "Forum : Vol. 12, No. 03/04 (Fall/Winter :
1989-90)" (1989). FORUM : the Magazine of the Florida Humanities. 7.
https://scholarcommons.usf.edu/forum_magazine/7

This Article is brought to you for free and open access by the Florida Humanities at Scholar Commons. It has been
accepted for inclusion in FORUM : the Magazine of the Florida Humanities by an authorized administrator of
Scholar Commons. For more information, please contact scholarcommons@usf.edu.

FE’H

ft FORUM
FALIJVINTER

A

THE MAGAZINE OF

*

1989-90

A

THE FLORIDA ENDOWMENT FOR THE HUMANITIES

BOARD MEMBERS
CARL CHRISTIAN ANDERSEN
Leesburg

FRONT COVER:

JAMES L. BACCHUS

Store opening: Seminole County
The business climate, along with the political climate and
the atmospheric climate, makes Florida the Barometer of
the Sunbelt according to Bradley Rice pp. 9-12.

Orlando

SAMUEL P. BELL, III
Tallahassee

CICI BROWN
Ormond Beach

eHOTO BY ERIC BREITENBACH O989

LOCKE BURT
Ormond Beach

FRANCISCO JOSÉ og VARONA
Miami

CARLOS F DIAZ

IN

A

THIS

A

ISSUE

Oelray Beach

NANCY FORD
Tampa

TIL LIE FOWLER, Chair
Jacksonville

The Public Face of
the Humanities in Florida

1

A View from the Board

8
9

MARCIA FREY
Winter Park

LOIS HARRISON
Lakelartd

RICHARD P. JANARO
Miami

WILLIAM R. JONES
Tallahassee

Florida
Barometer of the Sunbelt
New Board Members

13

Critics Forum

16
17

EUGENE LYON
St. Augustine

PATSYJ. PALMER
Key Biscayne

Grants Awarded

CHARLOTTE M. PORTER
Gainesville

W. STANLEY PROCTOR
Tallahassee

CRAWFORD RAINWATER, JR.
Gulf Breeze

ANNETTE SCHERMAN

F’EH FORUM
Vol. XII, Nos. 3 & 4

Fall/Winter 1989-90

Sarasota

JOAN WELLHOUSE STEIN
Jacksonville

MARK D. SZUCHMAN

the magazine of the
FLORIDA ENDOWMENT FOR THE HUMANITIES

Miami

FRANK E. TAYLOR
Key West

1718 East Seventh Avenue * Suite 301 Tampa, Florida 33605
813 272-3473

ISRAEL TRIBBLE, JR.
Tampa

STAFF
ANN HENDERSON
Executive Director

ANN BOOKS
Associate Director

JOAN BRAGGINTON
GEORGE VOLLWEILER
Program Directors

THE HUMANITIES
philosophy, ethics, religion, history,
criticism, literature, language, linguistics,
folklife, archeology, anthropology, jurisprudence
are all about us.
They tell us about our lives, our cultures, and our societies.
They provide the traditions, interpretations, and visions
which define our existence.

RON COOPER
Resource Center Director

PAUL KRALOVANEC
Director of Development

BETTY ARNOLD
Administrative Assistant

MYRA STONER
Secretary
Editor
George Schurr
Design

Carla Borea
Printing

Fidelity Printing

The Florida Endowment for the Humanities, a non-profit
organization-funded by the National Endowment for the
Humanities, the State of Florida, and private contribu
tions-supports public humanities activities in Florida.
Views expressed by contributors are not necessarily those
of the Florida Endowment for the Humanities or the
National Endowment for the Humanities. F * E * H Forum is
distributed free of charge to the friends of the Florida
Endowment for the Humanities and interested Floridians.
If you wish to be added to the mailing list, please so request
in writing.

THE PUBLIC FACE OF THE HUMANITIES
IN FLORIDA

an ongoing discussion

June meeting, the FEH Board reviewed the role of the humanities in Flor
ida and planned for the future. The morning was devoted to an open dis
cuss ion of the "parallel school"- a phrase that Lynne Cheney, Chairman of
the National Endowment for the Humanities, has used to identify the work
of state humanities councils-in Florida.
Participants included board members Michael Bass, Robert Benedetti, Deborah
Bishop-Freeman, Cici Brown, Nancy Ford, Tillie Fowler, Richard Janaro, David Kaufelt,
Eugene Lyon, David Pearson, Margaret Pelton, Charlotte Porter, Sandy Proctor, Annette
Scherman, Mark Szuchman, and Ike Tribble, along with Ann Henderson and other mem
bers of the FEH staff.
The following special guests also made contributions: Carl Andersen, President of
Lake-Sumter Community College; Sidney Homan, Professor of English at the University
of Florida and Director of Drama at the Hippodrome State Theatre; Ormond Loomis,
Head of the Florida Folklife Program Bureau; Betty Metcalf, Clinical Psychologist FEH
alumna; Leo Nussbaum, retired college president and former Director of the Academy
of Senior Professionals at Eckerd College; Stuart Omans, Professor of English at the Uni
versity of Central Florida and Artistic Director of the Orlando Shakespeare Festival;
James Strange, Professor of Religion at the University of South Florida FEH alumnus;
Bailey Thomson, Chief Editorial Writer for the Orlando Sentinel; Audrey Vickers,
Editor of Heartland Today magazine; Lee Warner, Executive Director of the Asolo
Performing Arts Center; and Jamil Zainaldin, President of the Federation of State
Humanities Councils.
The discussion was stenographically recorded. Herewith, excerpts:

A

t its

Zainaldin: I was struck by the first
thing I read in your annual report, the
caption inside the cover:
If you have never heard of a reader
in cigar factories, I’ll explain what my
father did. He would stand on a plat
form they call the tribune, about five
feet above the floor. He would read
aloud to the cigar makers.
In the morning from 8:30 to 11:30,

the reader read local and national
news which he translated from the
local newspapers. He read interna
tional news directly from the Cuban
newspapers which were brought daily
by boat from Havana to Key West.
From noon to three in the afternoon
he read from a book, usually a famous
novel, this time in two sessions. A
good voice and good diction were not
enough to qualify for the reader’s job.
The reader had to be a kind of actor,
too. He was expected to interpret the
characters in the cast by imitating
their voices.
Mario Sanchez
On the back cover, there is a cigar box
label, a picture of Victor Hugo. Inside
the front cover it says that "cigar makers
delighted in hearing the works of authors
like Victor Hugo read to them, and
labelled cigars in their honor, too."
I found that a very powerful story. It

made me aware of how the humanities
are the written word, but you don’t have
to look at a book to understand what the
humanities are about.
Cigar makers in Key West listened to
the works of Victor Hugo as they
worked. And they were rich. They were
rich philosophically. They were rich
culturally.
Do you have a sense that today there
is a similar need, a hunger, for sub
stance, for content, for quality in what
we think and how we spend our time?
Homan: This is going to sound like
blasphemy coming from a professor of
English, but we must not begin by being
committed to the written word. If I had
any success with FEH grants, the ones
I have had success with have always
been the ones that didn’t involve the
written word.
Fall/Winter
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One can wring one’s hands a lot and
say, "oh this is a horrendous culture.
Our students don’t read. People are
addicted to television. People are
addicted to movies. People don’t read
books."
Yes, the public includes many philis
tines. But coming as I do from a blue col
lar family, I appreciate those moments
when we don’t have to attend to the
word. We can do things which are visual
and audible.
We don’t have to all behave like little
universities striving to serve a larger
public. Universities are most certainly
addicted to the word. Courses in philos
ophy departments use Plato and Aristo
tle. Very seldom do those courses
involve getting into prisons and talking
ethics.
Don’t get me wrong. I am not knock
ing academic establishments. I have my
tenure. It’s just that I travel in two worlds.
I teach on campus. Then I hop on my
bike and pedal down to the theater.
In the theater my concern always has
to be with how a production sounds and
looks to an audience. I never discuss text
with actors the way I would with English
majors. Yet I find my work in the theater
as academically rewarding as my work
on campus.

Szuchman: Take it a step further. In
fact on an average we don’t go to the
theater. We go to the movies. Or more
likely, we watch television and rent video
cassettes. We pay attention to that which
is mediated through a post-industrial
technological process.
So, in a public humanities forum, in
which our medieval English heritage
might be presented through a drama, we
turn our audiences off because it is not
processed through a machine.
I think we ought to recognize that
humanists are the only group who don’t
want our listeners simply to believe us.
We want our listeners to be one with us.
The purveyors of material goods only
2
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want people to listen to them and con
sume their product.
We want more than consumption. We
want them to think like us. We want
them to be like us, and I think that we
ought to recognize that our goals, our
hopes, our aspirations are simply to
expand the community of humanists,
some of whom get paid for it. All of us
are the public, we who are listeners and
consumers.
Perhaps that is naive. Perhaps we
ought to tailor our objectives to a more
passive perspective and relax out there
among the listeners.
I think we ought to open up the ques
tions as to what we want our listeners to
come out with. Do we want them to
come out as clones of ourselves? I’m
not sure that’s in touch with reality, but
what is?
Thomson: As a newspaper man, I
belong to one of the few institutions that
is still trying to speak to the entire com
munity In fact, when you come from a
place such as Orlando, which almost
overnight has outgrown the old sense of
community that still exists in a few
neighborhoods, you suddenly realize
that people are reading your newspaper
trying to learn what everybody else is
like in this mountain of people that come
not only from all over the country but
now literally from all over the world.
I must say we feel a constant pull in
my industry between what we think
people ought to know and what we think
theywantto know. Weare nevergoingto
get around that dilemma because the
newspaper has to provide some of both
if it’s going to do a good job.
We are terrifically concerned with
trying to present material better visually
as well as verbally. If this is the way for
the humanistic fields to go, newspapers
can be a real ally

Benedetti: What are the skills that
Americans need and we could provide?
First of all, Americans are very bad at

discussions. We don’t know how to dia
logue. We don’t know how to debate.
Somebody says, yes, Socrates. Then
somebody else shouts. This really isn’t
good form. It does not keep the ball in
play. It can’t develop an idea or a line
of argument.
I think dialogue is terribly important,
and it’s not written, it’s oral.
I think Americans often are worse
orally than they are in writing.
We know how to market but we don’t
know how to talk and dialogue.
Second, it is clear that we don’t know
how to talk about values. The only way
people know how to talk about ethics is
to tell war stories. "Now, this is what
happened to me and this is how I
decided," from one person. Then
another, coming in from left field, says,
"But something else happened to me
and this is how I decided."
Any talk about what you do in the
general case in these situations? We
don’t even have words for it.
I remember a friend of mine applying
for what was then the most prestigious
fellowship in higher education. The
application asked, "What are your val
ues?" My friend said, "That’s too per
sonal for me to talk about."
I said, "No, they are not. You don’t
have any language in which to talk
about them and you are scared."
Basically, that’s it: the first question
isn’t what our values ought to be, but
what the language is through which we
can communicate about them.
Those are the kinds of skills that we
ought to be able to say we are improving
in the public. Then we should measure
the extent to which we are successful,
and count ourselves successful if we just
get some of the skills over.
Szuchman: The language issue is dif
ficult to understand unless you actually
experience the visual effect of glazed
eyes as one speaks about a concept
or about an idea that is unfamiliar to
your auditors.
I just sat through a hearing in which
an adjunct member of the faculty had
been accused of sexual harassment. He
had tried to convey the meaning of St.
Benedict’s rules for the monastic life, the
foundation for most regular orders in the
Catholic Church. St. Benedict, so I’m
told, wrote that in order to become a
holy man you have to be detached and
reflective for twenty, twenty-five, or
thirty years. A student asked the faculty

member, "Are you a holy man?" He said,
"No, I don’t think so, but if I lived alone
for thirty years, perhaps I would become
so, and perhaps if you lived with me,
perhaps you would become so, too."
Now, think of it. It’s perfectly clear to
me what he meant because I think I have
the language. But not to her.
Here is one of those back to the basics
issues. As the number of glazed eyes
has increased, multiplied by two, over
the course of a generation, I’m more
and more convinced that we must deal
with it. We need to spend more time
paying attention to communication.
Homan: A lot of the writings defining
the humanist and the humanities talk
about content. But I want to underscore
this point about skills. I know I sound
naive, but for me personally, I am a little
embarrassed that I have forgotten about
the skills business.
Benedetti: Well, let me say one of the
reasons you forget about it is because of
an ancient put-down. Sophists got a little
bit of a bad rap from Plato and rhetoric
has gotten a bit of a bad rap ever since.
Rhetoric deals with how people go
about communicating with one another.
It is not just a tool of power.
Today we think that rhetoric is just
propaganda. Those two words have
been put together.
Metcalf: [As a former state legislator,]
I would like to put on my politician’s hat
and invite all of you to go door to door,
knocking on doors, trying to explain to
the American public some of the issues
of the day If you want to make a differ
ence in the world, go talk to the people
who vote. You will find that they are very
different from your students and they
need a lot of help.
I am desperately concerned about
democracy and I am desperately con
cerned that we are going to lose it. We
almost lost it at one point in our recent
history and I am afraid we are going to
lose it again.
I feel we have a mission, not only to
teach content in terms of history or what
repeats itself but also to teach people to
understand and to think and to talk. We
are not doing it.
I have great respect for the people in
small communities who talk to each
other, who have the occasion to dis
course, who have public meetings, who

make decisions as a group. They do talk
to each other.
Our problem is in the big communi
ties that we live in we have nobody to
talk to, and we never have had. Our par
ents didn’t practice it.
It’s generation after generation after
generation of people who have no expe
rience in talking with anybody.

Omans: I think people are terrified of
us. I think they would be terrified of this
conversation. I don’t think that they are
unreceptive or insensitive, but they
would be frozen unless we can com
municate clearly what we are attempting
to achieve.
We have to understand and convey to
people in simple ways-not simplistic
ways-but simple and clear ways what it
is we are about. How the issues of a
Hamlet relate to those very real issues
that they live with everyday, like the issue
of loneliness or the issue of why I should
keep doingihis job over and over again.
And I guess I will tell a war story
because I guess my vocabulary is very
limited without war stories.
We were doing a tour of "Othello" to
inner city and rural schools in Georgia
and Florida. We were told not to go to
several schools because the people
there would not understand anyhow and
itwould bea silly thing to do and maybe
even dangerous.
We went anyway I played lago. A stu
dent played Othello. When we got
through the seduction scene, a young
black man-the fullback on the football
team who everyone said was incapable
of being part of this audience-came up
and said to me with great anger, "You
mean what you say to him?"
And I said, "Well, what did I say
to him?"
He said, "You know what you say
to him."
I said, "Well, my name is Stuart
Omans and I am an actor. I am a teacher.
Not me, but the character, lago, very

definitely meant what he said."
He turned to the young man who was
playing Othello, and said, "Why did you
let him talk to you that way?"
He said, "I did not let him talk to
me that way. Othello, who is the char
acter I played-he dee-dah, dee-dahwent on."
And then the kid said-remember, this
is somebody who is supposedly not
capable of understanding-"Same shit
today as yesterday. They hate you
because you are black or they hate you
because you are white. They never hate
you because you are you."
I defy anyone in this room to say that
he didn’t understand, at least partially,
what that play was about.
I don’t think that people have diffi
culty making connections. Part of the
difficulty is our being so pretentious
about what we do and making it so
very difficult.
The people in the cigar factory didn’t
really have any difficulty in understand
ing what Victor Hugo was talking about.

Pearson: It always interests me to lis
ten to academics whose examples in the
humanities tend to be classical, that is,
antique. I think the thing that makes the
greatest impression on the contempo
rary public is not something which hap
pened or was written fifty or a hundred
or two hundred or a thousand years
ago. Rather, they respond to something
written recently or created recently.
I think that "Hamlet" today is "Rainman." I think "Don Giovanni" is "South
Pacific." I think that Homer is either John
Updike, Bill Moyers, or Garry Trudeau.
I admit that is a little facile, and a bit
facetious. Nevertheless, the point I’m
trying to make is that in one night
"Brideshead Revisited" on public televi
sion was viewed by more people than
had ever read the book.
It was a good story. It was well pro
duced. It was well acted. As far as the
viewer was concerned it could have
Fall/Winter
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been written two weeks ago. The viewer
wasn’t aware of, or interested in, when
ever it was written. Or that it was a clas
sic. Or that it had a message. Or that it
was a part of humanities. Or any of that.
I guess the message that I am trying to
present is that I think of the humanities
as more of a medium than a message
in the first place. The humanities ask
the questions and make people think
about them.
In my field I am constantly searching
for a better way to reach people. For
example, we have determined that we
can get the cost of a video down so low
that it’s actually less expensive to pro
duce a six minute video newsletter than
it is to create a beautiful four-color eight
page newsletter, the classical way. Imag
ine the difference in sending somebody
a story that they can stick into their VCR
instead of all the words that they don’t
want to read anyway

Think of the humanities
as more of a medium
than a message.

So, now we are beginning to use
video cassettes for newsletters. To reach
people. To motivate people. Previously
all we used was printed newsletters.
That’s just one little example, but I think
that we need to look particularly for the
tools and the methods of reaching peo
ple. We have enough good ideas in our
society. The problem is how to get these
ideas out. How to reach people who
don’t normally read or don’t normally
watch PBS.
Andersen: If the hypothesis is one
where everyone out there is a humanist
but doesn’t realize it, then I think that
the task at hand is a bit more approach
able. My premise is that out there every
one understands. Everyone is yearning
for some way to understand, to find
some connection.
Warner: We need to remember that
communication is a two-way street. We
must not assume that we are only a
delivery system for the Academy to pro
vide ideas to the public. Rather, it may
be our job in FEH to translate the com
mercial free marketplace of ideas to
the Academy.
4
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Henderson: I hear a lot around the
table today about connections and links.
In this state that is acutely our problem.
We are a state that needs community, a
sense of community.
We know in our hearts that the life of
our society depends on our cultural life.
Then why do we say, "Oh, we can’t deal
with that, that’s the arts. My goodness,
that’s folklore. That really belongs to the
libraries. That’s a Florida Endowment
Fund for Higher Education project."
We divide, and I think by doing that
we have let ourselves be conquered.
Maybe NEH and FEH have been
defined by the self-interest of academics
and the divisions among bureaucrats.
It’s time to have it defined by the
corn mu n ity.
What can we come up with in Florida
to make sure that Florida makes it? That
our state has a future?

Tribble: I was at the meeting in Ft.
Lauderdale, the Council of 100, the top
corporate leaders in the State. They had
a two day meeting there on education,
and their purpose was to restructure
education in Florida.
The same day they started their meet
ing national data came out saying Florida
was number one in the country in drop
outs. At the same time, we are number
one in incarcerating juveniles.
Anybody with any sense knows that it
costs you twenty-four thousand dollars a
year to incarcerate somebody and about
four thousand to educate them. Yet our

top priority in this state, budget priority,
is to build more prisons and prison beds.
That doesn’t bode well for the future.
We have got a real task ahead of us,
and it’s going to take revenue. If we can’t
build the schools and hire the teachers
and do the things that we are supposed
to do in a formal sense, the future
doesn’t look very hopeful.
There is an African proverb that says
you can’t build a house for last year’s
summer. The point is if you keep doing
what you have been doing, you can’t
expect different results.
If you have got new objectives, you
have got to find new delivery systems to
get at them.
That means you have got to take edu
cation away from where it’s been held so
sacred, which is generally the Academy,
and you have got to deliver it out there
where people are. There’s nothing
wrong with that. There is nothing that
makes anybody bad guys. It simply says
there is another way

Thomson: Let me speak very practi
cally about my business, newspapers.
In my business we talk about postUSA Today. And I remember when USA
Today hit and everybody looked down
their nose at it and all. We all said, "We
will never do any of that." But have you
noticed around the country how many
papers have colored weather maps? Has
it occurred to you that something is
happening?
The lesson from USA Today, and I’m
not here to defend it or to bad mouth it,
but the lesson is that they went out and
found out why people weren’t reading
more. Then they designed a product that
was to attract a broader audience.
And what they have done? Ladies and
gentlemen, they have restored some faith
in the printed word by combining it very
skillfully with graphics and so forth.
I think there is a lesson in that.
Humanists like journalists need to corn-

municate better. They need to be a little
bit less boring. You have got to have an
exciting product.
It kills me when I read books of
criticism or even books of history about
the most fascinating works and the
most fascinating events, but you can’t
get through them because they are so
poorly written.
What I think is missing is an oppor
tunity to link-up with newspapers. Get
your message out. Create some enthusi
asm about what you do.
When I moved to Orlando from Lou
isiana nearly four years ago, what struck
me was that there was little or no com
munication between the university and
the newspapers. Since, I have got to
know a lot of the professors at UCE I
count some of them among my closest
friends now. But in looking back I
made everyone of those contacts. It just
wasn’t the thing, I suppose, university
people do.
You need to change that and look to
newspapers as more of an ally As Lewis
Grizzard said, "It only costs a quarter
and they throw in the ball scores for
nothing." But it’s a wonderful and con
venient way to get your message across.
Consider what happened with the
remarkable discovery in Tallahassee of
the de Soto find. Newspapers got very
interested. That’s a story we can do very
well. We can get details. We can inter
view all the parties. We can make beau
tiful pictures.
Every paper in this state ran magnifi
cent coverage of that finding including
my own. I wrote it. The enthusiasm for
that then carried over in a number of
other ways. An interest in archeology, an
interest in history, an interest in Hispanic
culture built on it.
We’ve got the 1992 Quincentenary
coming up. What a great way, as they say
in television, to do the whole humanities
package!
I tell you what is happening in my
industry amongst the brightest people.
They are very worried that we are not
penetrating into markets because a
lot of younger people apparently are
not reading.
Some of the brighter people are going
on the offensive. They are looking for
ways to involve readers.
The chairman of Knight-Ridder, for
example, suggests that we go out and
hold political forums, that we absolutely
organize them. Then the next day have
the readers respond to what we write.

Why can’t we do some of that with
humanities?

Homan: About fourteen years ago I
was involved in a production of Samuel
Beckett’s play, "Waiting for Godot." The
play, you know, about two men waiting
for a man named Godot to come. He
never comes. They wait through the first
act. He doesn’t appear. They wait
through the second act. He doesn’t
appear.
A boy appears in the second act and
says,"Mr. Godot will come tomorrow."
The play, by the way, premiered in the
Coconut Grove in Miami. The tourist
audience all walked out. Beckett then
took the play to New York and took out a
very pretentious ad in the New York
Times asking for intellectuals to come
to see this new play by Samuel Beckett.
As you might imagine, every pseudointellectual in New York came. They
all walked out.
Then the Director, Allen Snyder, had
this inspired idea. What if you took it to
San Quentin?
It was a hit!
I knew nothing about this when I got
involved with "Godot." I only knew my
part. I played Vladimir in the produc
tion. We had performed it about fifty
times in the southeast: in Tampa, Miami,
Orlando, at the University of Florida.
I got a call one night from the Warden
of the Florida State Prison. Our maxi
mum security prison. Eighty-two per
cent of its inmates are black. He said,
"Do you have something that you can
bring up here to entertain the inmates
with?"
I said, "Yeah, we have this play, ‘Wait
ing for Godot.’"
I remember him saying to me, "Well,
is it notable, will it stir them up?"
I said, "I don’t think so. Nothing
happens."
Upto this point in my life I had had no
involvement with the Florida State Prison

system. We got up there. After going
through a series of gates, we finally got
into the prison cafeteria. There, in about
ten minutes, half of the inmates, sixteen
hundred of the inmates, came in looking
like escapees out of an old Jimmy Cag
ney movie.
What happened this evening is some
thing I had never experienced in the
theater. We started the play, and on the
second line an inmate stood up and
said, "Wait. What did you mean by what
you just said? Stop. I want you to talk to
me about what you-"
I came down-stage and just sort of
talked to him, and he said, "Okay Go
back and get in your play again."
We got about two more lines into the
play, and again another inmate inter
rupted. "Why are you talking to him
that way?"
Of course at first it was very frustrat
ing. But soon it became exhilarating,

If you have new objectives,
you have got to find
new delivery systems.

these men-probably none of whom had
ever stepped into the theater, none of
whom had ever heard the name Samuel
Beckett-these men for some curious
reason insisted upon being members of
that production. These men wanted to
be involved in what we were doing.
We were duplicating, without my
knowledge, the original San Quentin
experience.
Because of all of these interruptions,
instead of taking two hours, the play took
four hours. We finished at midnight.
I had fouled up the bed-check, which
takes an hour and a half, but the Warden
was not mad. He told the inmates to get
in formations to leave. We started pack
ing up.
Suddenly the inmates came running
toward the stage. I remember panicking
the way one panics when they are igno
rant of something. I thought, are we
going to be raped? Did I leave my credit
cards in the car? You know.
A huge inmate grabbed me and shook
me and said, "We want to talk with you
about this play. We want to tell you who
we think this Godot fellow is."
So, we made some very quick negoti
ations with the Warden and for the next
Fall/Winter
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The quality of discussion
was in a different language,
a different style,
from any academic conference,
ever.

two hours we had the most eloquent
conversations-each of us, by the way,
handling about two hundred inmateswith these men, many illiterate men,
about Godot.
When we got back to Gainesville the
next morning, I wrote to FEH and asked
for monies to take the play around to the
other nine State prisons. Only this time I
took along a lot of my colleagues and a
lot of my students so we could have
manageable discussions.
At every single prison, whether it was
male or female, maximum or minimum
security, we had the same curious reac
tion. These audiences wanted to be part
of the play.
We got, by the way, tremendous press
coverage.
There are now seven play-acting
troops in the ten Florida prisons. They
came out of this. I visit them regularly.
They are still very active, very alive.
I have never had any doubts since then
that we are in a practical business. And,
of course, the prison system is one of the
chief problems in our State.
One thing I will never forget is simply
the quality of discussion from those
inmates. It was in a different language, a
different style, from any academic con
ference, ever. The inmates were explain
ing to us, not we to them.
Beckett himself said, curiously, "If I
knew who Godot was I wouldn’t have
had to write the play" It was as if he was
anticipating what was going to happen
to us.
Andersen: Might I suggest that com
munity colleges can provide some of the
connective tissue for the various com
munity agencies or groups that we need
to involve. There are some precedents
for this. Florida has a program called the
Florida Institute of Government. Under
the State University System, the legisla
ture funds a program which provides
each of the universities in the state, and
the ten community colleges in the state,
6
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with about fifty thousand dollars. These
funds provide a center on each com
munity college campus in which edu
cation for public officials is brokered to
the community.
How about a pilot program at some
community colleges? Florida Endow
ment for the Humanities Centers, fifty
thousand dollars each with some admin
istrative overhead, like the Institute of
Government centers? At a time when
you may be experiencing some revenue
shortfalls from the Legislature, this might
not seem possible, but sometimes some
thing different and new can be lobbied
quite effectively and find success.
It could be quite successful. Perhaps
the major obstacle would be that FEH
and the community colleges involved
must realize that it is not a question
of turf, but a question of how best to
communicate in their respective
communities.

Bass: I would second the suggestion.
Community colleges are outreaching
primarily to adults. There’s a huge
adult population in Florida. It is a very
diverse group.
Miami-Dade Community College
consistently ranks number one, has been
voted number one, as the most outstand
ing community college in America.
It does that because it reaches a lot of
different cultures and a lot of different
people. We need to try to do that also.
Then there is a very practical political
reason. The leadership in Tallahassee
likes community colleges.
I would add another initiative. Sit
down with the Secretary of State, with
the Division of Cultural Affairs, and
bring the arts and humanities together.
The Division of Cultural Affairs is third
in funding nationwide for the arts. We
can draw from that. Not necessarily by
becoming a creature of the DCA, but by
cooperating. If we pull this initiative
together, our Secretary of State will be
responsive.

Strange: There still is an underlying
problem. The various institutions that we
have named, including libraries, don’t
know what the others are doing. It would
be very valuable to know that two miles
away there is a lecture series going on.
Currently, the only way you could know
about it is if you happened to pick up the
newspaper in a restaurant. Could FEH
provide that linkage?
Could we just provide something for
people to look at weekly, monthly, or
whatever it is, and find out? An enor
mous number of things are going on. If I
know I am going to be in Tallahassee, I
want to find out what is happening, but
I don’t want to make ten phone calls.

Warner: Success is going to consist
of somehow taking ideas and putting
them into the most successful delivery
systems.
Community colleges are great. But
there is a problem. You have got to go to
them. They speak to a limited constitu
ency. Terribly effective. And in ways
that have to be continued. But only for
people who go to them.
There is a whole range of other deliv
ery systems out there like the news
papers, like video, like shopping centers.
They go to the people, wherever
they are.
We have got to adopt the most
cost effective and successful delivery
systems, whatever they are, and put
the enduring ideas into them not
on our terms, but on the terms of the
delivery system.

And as for the Division of Cultural
Affairs, it is a marvelous institution, but it
has no programs at all. The Division of
Cultural Affairs was an afterthought in
the state government set up to hand out
money. Now that the money has begun
to dry up, there’s less and less for it to do.
And as for the affectation that Florida
is third in the nation in our funding for
the arts, that’s because we built too
bleep many facilities that we now can
not support. If you take out the amount
of money that Florida spent on bricks
and mortar, and all that crap, then Flor
ida is right down at the bottom where it
is in so many other things.
Now, that does not negate anything
that’s been said here except that there
is no panacea in combining the arts
and the humanities. State money is
no panacea.
The only appropriate answer is to take
the enduring humanistic ideas and val
ues and put them into delivery systems
that work. That is after all why they
have survived.

They were having a great time with
the tourists.
How many of us know when other
people are sending us a message?
Homer did. Garrison Kei Ibr does. Those
people are right out there in the lobby
This brings me right back to a question
that a new fishing guide asked the other
day He said, "You know, everybody in
the world is either symbiotic or parasitic.
Which are humanists?"
Keep the humanities open to the pub
lic. I don’t think you will have a problem.
You will just have too many requests
for funds.

If our society needs anything
in these days when we have

the ability to destroy ourselves,
it needs thought.

Tribble: Many people who are not
affluent in Florida go to the malls on
Saturdays and Sundays for the airconditioning. They are in there sitting
around the little pools and the foun
tai ns, especially African-Americans and
poor whites, to cool off.
What would happen if we delivered
the humanities to those people just
sitting there spending the whole day?

Bishop-Freeman: The whole public
humanities system has to face a basic
question. Do we believe in public
humanities? Is it something that every
one can benefit from or have academics
been forced to work with the public for
fear of becoming obsolete?
Tribble: Teach, let the Church say,
Amen.
Loomis: Somebody who came to the
Florida Folk Festival years ago said Flor
ida is to the United States what the
United States is to the world. It’s-I don’t
know if you want to call it a melting pot
or salad bowl-it’s a place where many,
many different people come to live
together. And if we are going to have a
future, we have got to figure out ways
to do it.
Most of the people folklorists work
with, or try to work with, go to the
School of Hard Knocks. And they com
municate. However, they may not com
municate with the Socratic method or
some of the other methods that you are
familiar with.
While we had a break I was out in the
lobby of the hotel. One of the bellboys
was making bird calls.
The check-out clerk behind the
counter said, "That bird is out again."

Janaro: You are right. Florida is hot
and the malls are cool.
Instead of ten movie theaters all
showing Friday the 13th, you slip in
the educ lip.
Tribble: The point becomes, could
one go to the mall operators and devel
opers who manage such facilities and
build some kind of alliance where you
would begin to deliver the humanities,
even by way of video tape?
You could do some good, I think, by
just putting the humanities in a machine
and letting people who are sitting there
view it.
It happens at conferences all the time
when vendors are selling one thing or
another. I mean, that’s a very practical
way to deliver something.

Thomson: It strikes me that we are
looking for a common ground to develop
with other institutions. In my case,
newspapers have a common ground
with you. We are very interested in lit
eracy. Without it, we are dead. We have
a big stake in the printed word. And we
are looking for good stories.
Zainaldin: There is no other way for
a society to be intelligent and careful
about itself than to believe in the kind of
things that you have been talking about.
You are not concerned about whether
I am pro or con about abortion. You
are concerned about the importance of
thinking.
Lord knows, if our society needs any
thing in these days when we have the
ability to destroy ourselves, it needs
thought.
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A VIEW FROM THE BOARD
FEH RESOURCE
CENTER

Services
The new FEH Resource Center offers a
variety of programs at no cost to non
profit organizations. Call the FEH office
for more information about:
* Speakers Bureau-Discussions on
topics ranging from the life and work of
Zora Neale Hurston, to environmental
ethics, to air conditioning. FEH provides
travel expenses and honoraria for the
speakers.
* Exhibits-Lights! Camera! Florida!,
which presents the ninety-year history of
Florida’s film industry, is currently cir
culating. This multi-media exhibit con
sists of twelve two-sided panels 4’ x 6’
displaying stills from movies shot in Flor
ida, a 6’ reel of "film," and two 7’ large
"cameras" housing video monitors that
show actual films produced in our state.
Requires 600-1000 square feet and
comes with lights. FEH provides ship
ping, set-up, and break-down services,
and funds for advertising may be
available.
Exhibits expected to be available
spring, 1990, include Pioneer Women of
Florida old photographs coupled with
diary entries from the nineteenth cen
tury and Black American Popular Enter
tainers in Florida billboards from the
30’s and 40’s with interpretive text.
Requests for exhibits will be consid
ered in the order received.
* Video tapes-Available for loan
are Eyes on the Prize, Art of the Western
World, Ethics in America, Voices and
Visions, The Story of English, The World
of Joseph Campbell, Gabriel Garcia
Mirquez: La Magia de lo Real in Span
ish, Civilization and the Jews, and many
more. Some series come with study
guides and anthologies, and FEH may
provide discussion leaders for some
organizations. A minimal charge for
shipping and handling may apply.
A complete listing of the Resource
Center’s video holdings may be obtained
from the FEH office. Items are being
added monthly.
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s a public high school student
in Florida in the late sixties, I
studied only two AfricanAmericans: Booker T. Wash
ington and George Washington Carver.
During my college years, I discovered a
plethora of African-Americans and oth
ers with varied cultural backgrounds
whom I should have met during my pub
lic school years.
Were my teachers acquainted with
that information? If so, why had they not
shared it with me? In short, at the age of
eighteen, my conception of humanity
had been skewed.

A

One of my goals as vice-chair of the
Board of Directors of the Florida Endow
ment for the Humanities is that the con
cept of humanities promoted by FEH be
an inclusive and not an exclusive one.
My concept of the humanities reflects
the diverse spectrum of peoples found
in this nation as well as abroad. On
occasion, that perspective generates
controversy.
Recently, Stanford University attracted
national attention. Would its required
core humanities course remain com
posed strictly of American and European
authors or should it be altered to include
works representing non-western tradi
tions? Is "cultural literacy" achieved
when one is familiar only with the
western tradition?
My own feeling is that the western tra
dition, while singularly important, does
not represent the totality of the American
experience. Therefore, my conception
of a basic humanities background is
more expansive than the traditional
"western" definition.
The Florida Endowment for the
Humanities provides adult education on
humanities topics in non-traditional set
tings. It has supported symposia on the
works of writers such as Ernest Heming
way, Marjorie Kinnan Rawlings and Zora
Neale Hurston. It has documented and
disseminated information on the His
panic, Jewish and African-American
traditions of this state.
This broad programmatic approach is
in keeping with an inclusive conception
of the humanities.
One of the great challenges of this
nation is to transmit our broad cultural

heritage from one generation to the next.
Done effectively, it allows our citizenry
to communicate, using what E. D.
Hirsch has called the "national vocabu
lary," across generations and between
social and cultural groups. This monu
mental task cannot simply be rele
gated to the public schools. It must be
reinforced among the adult population.
Diverse humanities content, pre
sented inside and outside of academe,
validates legitimacy for diversity in Flor
ida. Floridians should be conversant
with and enjoy the works of Shake
speare, Frost, or Dickinson. They should
also be aware of Nobel laureates such
as Isaac Bashevis Singer or Gabriel
Garcia Márquez.
Humanities topics should be explored
using materials that reflect diverse cul
tural perspectives. Each culture provides
a focal point and a slightly different
perspective on human issues, needs
and expressions. These diverse perspec
tives enrich the dialogue about the
humanities.
Much has been written about our
nation moving into a "global era." Our
planet is becoming a "global village."
Understanding the immense complexi
ties of humanity on a global scale begins
when Floridians become familiar with
the diversity of the United States. Can
there be a better catalyst for this than
the hL’manities?
The Florida Endowment for the
Humanities must continue to promote
dialogue, examine controversy, and pro
vide humanities programs which are
inclusive in nature. That is how it can
best serve the needs of this growing and
diverse state.
The next generation of school age Flo
ridians must have a more accurate con
ception of humanities than this author
had when his eighteenth year was still in
the future.

Carlos F. Diaz
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FLORIDA
BAROMETER OF THE SUNBELT
by Bradley R. Rice

tate legislators at a meeting: Tallahassee

he word "Sunbelt," coined
by Kevin Phillips in his 1969
book The Emerging Republi
can Majority, has become a
standard term. The reality it designates
began earlier. The Sunbelt phenomenon
is now into its forties.
Many different definitions of the
Sunbelt have been offered by various
commentators. The most commonly
accepted one equates the Sunbelt with
that part of the continental United States

T
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which lies south of the seventeenth
parallel. Since World War II many
jobs, much population, and consid
erable political clout have shifted
from the northeast and midwest to this
Sunbelt region.

A Sunbelt Profile
Some people argue that Florida is not
really part of the Sunbelt. They claim
that Florida’s economic and population
growth since the 1920s is a unique

development, unassociated with the
post-World War II flowering of much of
the rest of the South. However, Florida
may, in fact, be a way to bring the Sunbelt
phenomenon into focus.
The modern Sunbelt occupies a nota
bly different status in the nation from that
which it had on the eve of World War II.
Nowhere is the change more evident
than in Florida.
In 1940 Florida ranked 27th in popu
lation, trailing close behind Iowa, West
Fall/Winter
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Virginia, Oklahoma, and Nebraska.
Today Florida boasts over 12 million res
idents and has become the fourth largest
state in the nation. The Sunshine State
may well be the third largest by the end
of the. century, behind only Texas and
California, which the state capital
reporter for the Ocala Star-Banner
cabled Florida’s "sister Sunbelt giants."
As Florida’s population has grown, it
has also become more concentrated.
Going into World War II, Florida sup
ported 35 people per square mile, well
below the national average of 44. By
1980 Florida averaged 180 residents per
square mile, nearly three times the
national number of 64.
Like the country as a whole, the pop
ulation concentration within Florida has
shifted markedly southward. As of 1940
north Florida held 38 percent of the
state’s population and south Florida had
only 24 percent. Today the numbers are
just about reversed; 40 percent live n
the south and only 20 percent live in
the north.
Increasingly this dense population is
in urban areas. In 1940 Florida was 55
percent urban, 2 percent under the
national figure of 57 percent. In 1980,
Florida was 84 percent urban, seven
teen percent over the national figure of
67 percent.
During the 1970s, Florida contained
five of the top twenty metropolitan areas
in absolute population growth-abso
lute growth, not just percentage. The
Sunbelt, south of the seventeenth paral
lel, included fourteen of the top twenty,
including all of the top ten.
Since the end of World War II, the
metropolitan areas of Florida, like those
of the rest of the Sunbelt, have more and
more come to be composed of small
central cities with rapidly expanding
suburban rings. Again, comparisons
between 1940 and 1980 illustrate the
marked change. The 1940 census indi
cated that the city of Miami proper
contained about two-thirds of the
metropolitan population; in 1980 the
city limits held less than one-fourth the
metropolitan total. Before World War II
the cities of Tampa and St. Petersburg
together held three-fourths of the Tampa
Bay area metropolitan population;
in 1980 the two cities combined
accounted for only one-third.
As most of the cities of the Sunbelt
continue to expand, the economic diver
gence between rural and urban areas
continues to widen, as Thomas A. Lyson
10
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points out in Two Sides to the Sunbelt:
The declining status of rural areas was
overshadowed by the achievements of
the glittering Sunbelt cities. The boom
ing economies of Atlanta, Charlotte,
Jacksonville, Orlando, and scores of
other metropolitan areas more than
made up for the economic decline in
the rural areas. Only when one dug in
and sorted out the rural from the
urban did the two sides of the Sunbelt
become clear.
In one characteristic Florida clearly
leads the Sunbelt, perhaps to the point of
uniqueness: the greying of its popula
tion. In 1980, 17.3 percent of Florida’s
population was over 65 compared to
11.4 percent in the nation as a whole.
And this was a change. In 1940 Florida’s
6.9 percent of population over 65 was
almost exactly the same as the national
average, 6.8 percent.
Raymond Arsenault and
Gary
Mormino put it all together. As their
"From Dixie to Dreamland" in Shades
of the Sunbelt, edited by Randall Miller
and George Pozzetta [19881 puts it:
In the state as a whole, the demo
graphic profile has become progres
sively older, whiter, more urban, and
less distinctively southern.
With
each passing year the boundaries of
‘cracker’ Florida recede as the Sun
belt of superhighways and shopping
malls advances.
Why has growth in Florida, and the
Sunbelt, outstripped that of the formerly
vibrant north? The answer can be stated
simply-the favorable climate.
Even if it sounds too simple, with a
few modifiers attached "climate" is the
right word for Florida’s embodiment of
the Sunbelt idea.
Since the 1940s the Sunbelt has
enjoyed three favorable climates: the
political climate, the business climate,
and, of course, the atmospheric climate.
These three types of climate have inter
twined to create the Sunbelt in general
and modern Florida in particular.
.

.

.

The Political Climate
Consider first the political climate.
Just over fifty years ago Franklin
Roosevelt declared the South to be the
nation’s "number one economic prob
lem." Roosevelt knew that the nation
could never fully recover from the great
depression if a major region remained
mired in poverty. During his several
trips to the Little White House in Warm
Springs, Georgia, he saw first hand the

problems of worn out soil and worn
down people.
No one would pretend that the prob
lems are all gone. Still, fifty years after
President Roosevelt placed southern
development on the national agenda,
one can hardly imagine President
George Bush declaring the South to be
the nation’s "number one economic
problem." Indeed, despite the many
challenges remaining, the Sunbelt in
general and Florida in particular stand as
an American economic success story.
The New Deal offered a limited start.
Federal dollars flowed into the South,
bolstering the economy and building for
the future. Due to their typically long
tenure in office, southern congressmen
and senators had political clout beyond
their numbers. Even when they philo
sophicallyopposed programs, or at least
professed to do so for political reasons,
these southern politicians used their
seniority to see to it that the South got at
least its share of the New Deal dollars.
World War II was even more crucial.
Just as the southern congressional dele
gations had fought for New Deal money,
now they demanded, and got, defense
dollars. Serving to help their cause
was the national strategic decision to
disperse production geographically to
protect against attack or sabotage. It
seemed that virtually all southern cities
of any size had a military installation or
defense plant of some sort.
Many northern boys caught their first
glimpse of Florida on and near posts and
bases. Not all of them liked what they
saw. Morton Sosna quotes the letter of
one officer’s wife who wrote a friend
back home in California, "If you are a
member of the chamber of commerce,
please tell them not to worry about com
petition from Florida." On the other
hand, many did learn to like the region,
and thousands chose to relocate in
Florida after the war.
Much of the military presence re
mained. The international political cli
mate of the Cold War required a large
military establishment. From southern
California to Florida, the Sunbelt bene
fitted from Cold War, Korean War, and
Vietnam War expenditures.
Even the Interstate Highway system,
begun in the 1950s, and crucial to Flor
ida’s development, was justified on
grounds of national defense. It is a cold
and sobering thought that Florida might
not be nearly so economically vibrant in
these days of glasnost if it had not been

for the tense days of the Cold War era,
including the Cuban missile crisis.
Beginning in the 1960s, Great Society
and War on Poverty programs often
included formulas favoring those parts of
the country that lagged economically
Much of the Sunbelt fell behind in such
measures as per capita income, average
years of school completed, and quality
of housing. Hence, federal dollars
flowed South throughout the 70s. By
1980 northeastern congressmen were so
worried about what they considered to
be a national drain that they formed a
coalition to adjust the funding formulas.
It is ironic that a region which has so
largely profited from federal spending
has become a hotbed for those who
argue against economic initiatives by
the national government.
A crucial aspect of the political cli
mate of the former Confederate States,
including Florida, is the racial climate.
Years of frustration with the Jim Crow
system led to the civil rights revolution of
the 1950s and 60s. However, as in the
case of federal funding, help came from
Washington. Legally maintained Jim
Crow crumbled in face of federal court
rulings and congressional legislation.
Without reapportionment, meaning a
political system open to blacks, Florida
could not have entered the national
mainstream.
The political climate should remain
favorable to the Sunbelt. The states of the
region are gaining in representation.
Their northern counterparts are losing.
As a result of the 1980 census, Florida
added four seats to its congressional del
egation. Political observers estimate that
Florida will gain three more representa
tives after 1990, to be joined by two
Georgians, four Texans, two Arizonians,
and five Californians in newly created
congressional seats. All of these seats
will be taken away from midwestern and
northeastern states.
The limit on the political power of the
Sunbelt in the future may be its lack of
cohesiveness. The southern congress
men of the 1930s-50s were male, white,
Democratic, and long tenured. Florida’s
delegation to Washington today is
much more diverse demographically
and politically, as are other Sunbelt
delegations.
So too are state houses more diverse.
Republicans are gaining strength all
across the Sunbelt except in Arizona
where they have long been strong.
Often the result is divided control.

The political climate,
the business climate,
and the atmospheric climate
have intertwined

to create the Sunbelt.

Witness Florida’s Republican governor
Bob Martinez: he faces a Democrati
cally controlled state legislature, and
has four Democrats out of six on his
elected cabinet.
Reapportionment broke the strangle
hold of rural areas. In 1960, less than 15
percent of the population could elect a
majority to either house of the Florida
legislature. Today a majority of the mem
bers represent the suburban sprawl
north of Miami, around Tampa Bay, and
near the other major cities.
In 1971 the Citizens Conference on
State Legislatures ranked the revitalized
Florida legislature as the fourth most
effective in the nation. A similar pattern
is evident throughout the Sunbelt.

The Business Climate
The second favorable climate of the
Sunbelt has been the business climate.
In the words of former Atlanta Mayor
William B. Hartsfield, the South was
willing "to roll out the red carpet for
every damn Yankee dollar we can get."
Ideally, the reasons for business location
would include natural resources, prox
imity to the market, and quality of workforce. To some extent, the Sunbelt
offered these. However, too often in their
efforts to attract business, the Sunbelt
states were short sighted.
In many instances, non-unionized,
poorly educated, low wage labor consti
tuted the principal incentives for indus
tries to locate or expand in the Sunbelt.
Additional inducement often included
cheap land, tax exemptions, and lax
environmental and safety regulations.
Industries seeking cost-related advan
tages were attracted, but they were
not always the panacea the states
wanted. As Lyson notes in Two Sides
to the Sunbelt:
A region whose economic and politi
cal leaders.. for so long prided them
selves on obtaining high ranking on
various and sundry ‘business climate’
.

indices us now] finding it difficult to
do anything about the low taxes, low
wages, unregulated environment, and
mediocre schools that yielded that
high ranking.
Florida has been a leader in trying to
attract quality growth and in attempting
to protect the environment. The first
clear step was taken in the seventies,
during Reubin Askew’s first term as
governor, when Florida passed the Envi
ronmental Land and Water Manage
ment Act. Still, more than fifteen years
later, tension between developers and
environmentalists remains a key
political issue.
In order to attract and keep businesses
needing better educated workforces,
Sunbelt states have endeavored to
upgrade their public schools and col
leges. Maintaining the emotional and
financial resources necessary to retain
racially segregated schools was a major
drag on Florida and the rest of the Sun
belt through the 1960s. The schools of
the region have not, on balance, fully
recovered yet. Major educational reform
efforts continue in the 1980s, being sold
to the public as investments in the future.
Prior to World War II, the bulk of the
public colleges and universities of the
Sunbelt were in small town settings.
Moreover, in Florida the three historic
public institutions of higher education
the University of Florida, Florida State
College for Women FSU after 1949,
and Florida Agricultural and Mechanical
College for Negroes FAMU after
1953-were all in the northern, more
agriculturally oriented, part of the state.
To broaden the opportunities for
higher education, the Sunbelt states con
centrated on urban settings. The Uni
versities of West, North, Central, and
South Florida, as well as Florida Atlantic
and Florida International Universities
are examples of this region-wide,
even nation-wide, movement to wed
higher education with a modern urbansuburban environment.
Additionally, the community cob lege
and post secondary vocational-techni
cal school movements sought to make
higher education more widely accessi
ble. Though St. Petersburg Jr. College
pioneered the movement in 1927, the
comprehensive Florida system dates
from the 1950s. Town after town saw
these local institutions as tools for eco
nomic growth and business promotion.
A community college or tech, school
close to home could keep Johnny and
-

°
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Suzie from moving away after high
school. It could also attract population
and jobs from elsewhere.
Keeping the workforce substantially
non-union was almost a sine qua non for
Sunbelt business recruiters. "Right-towork" laws were a nearly inescapable
element of an ideal business climate.
Foday, the rate of unionization in Florida
and other Sunbelt states remains cons is
tently lower than the rest of the nation.
Just as improving race relations
formed an important part of the political
climate that allowed the Sunbelt to rise,
racial concerns have also been involved
in the business climate. As a rule, north
ern financiers were reluctant to invest in
communities with actual or potential
racial strife.
Businessmen were aware of this. Eco
nomic motivations led key Sunbelt busi
nessmen to play conciliatory roles in the
confrontations of the 1950s and 1960s.
Florida likes to think its economy is
above the racial battles. Most of the pop
ulation influx into Florida during the
Sunbelt era has been white, including
Hispanics. The nonwhite portion of the
population has noticeably declined.
Specifically, in 1940 when the national
population was ten percent nonwhite,
Florida’s was 27 percent. In 1980 the
national figure had risen to 17 percent,
but Florida had dropped to only 16 per
cent. And most of Florida’s blacks con
tinue to live in the northern half of
the state.
Meanwhile, the rapidly growing areas
of Central and South Florida, with their
smaller proportion of black residents,
seemed almost to escape controversy
during the days of anti Jim Crow
marches and sit-ins. In some ways this
led to complacency. But the downstate
areas were not immune to racial strife.
Race riots plagued Tampa in 1969, with
tensions recurring in the late 1980s.
Miami has also had racial flare-ups in
1968 and in the 1980s. Miami business
leaders have been especially concerned
that Liberty City disturbances might hurt
the city’s image.

The Atmospheric Climate
The last of the three climates is the
one for which Florida is most famous,
and that is, of course, the atmospheric
climate-the weather. The climate
is well-known for attracting retirees
and so-called "snow birds," but it is
also a big factor in luring and keeping
other migrants.
The Sunshine state has made the
most of its salubrious climate since the
late nineteenth century. However, until
the post-World War II era the winter
advantage was a summer disadvantage.
Prior to the advent of mechanical air
conditioning, offices, warehouses, and
factories were veritable hot boxes during
the summer months. As Ray Arsenault of
the University of South Florida has doc
umented, before there could be signifi
cant Sunbelt growth there had to be air
conditioning. Commercial buildings
were the first to go to mechanical cool
ing. After 1960 air conditioners moved
into residences. In the Tampa Bay area,
for instance, as of 1960 five out of
six homes were not air conditioned.
By 1980 the figures had more than
reversed, and six out of seven homes had
air conditioning.
Providing air conditioning for the Sun
belt on a hot sweltering day requires an
enormous amount of electrical power.
Still, a 1982 study found that the migra
tion to the Sunbelt in the 1970s actually
resulted in a net energy cost saving for
the nation. The increased cost for air
conditioning has been more than offset
by reduced heating bills. And the ad
vantages of trees and breezes is being
rediscovered.

Climate Control
Despite lingering areas of rural pov
erty and troublesome centers of urban
blight, fifty years of change have brought
the Sunbelt into the national main
stream. Many of the changes have been
writ large in Florida.
The three "climates" that allowed the
Sunbelt phenomenon to develop have

helped Florida to flourish. The atmos
pheric climate, and air conditioned
climate control, will stay substan
tially the same. This leaves two climatic
questions for the last decade of the
twentieth century:
* Will the political climate continue to
be conducive to growth?
* Can the region attack its problems
while still retaining a favorable business
climate?
Attention to the appropriate climate
controls will determine Florida’s, and
with it the rest of the Sunbelt’s, transition
into the twenty-first century. How
Florida goes will be a barometer of
the Sunbelt’s version of the green
house effect, and an indicator of this
nation’s future.

Bradley R. Rice, professor of History at Clay
ton State College, Georgia, is coeditor of the
book Sunbelt Cities: Politics and Growth
Since World War 111983 and editor of the
quarterly Atlanta History: A Journal of Geor
gia and the South. This article is an elabora
tion of presentations Rice made as Scholarin-Residence at Central Florida Community
College for the FEH-sponsored series, "The
South: Something for Everyone."
Suggested Further Reading:
Lyson, Thomas A., Two Sides to the Sunbelt
Praeger, 1989.
Miller, Randall M. and Pozzetta, George E.

eds., Shades of the Sunbelt Greenwood
Press, 1988.
Abbott, Carl, The New Urban America:
Growth and Politics in Sunbelt Cities tJni
versity of North Carolina Press, 1981, rev.
ed. 1987.
Cobb, James C., Industrialization and
Southern Society University Press of Ken
tucky, 1984.
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NEW BOARD MEMBERS

Bass, Deborah
Freeman, Jeb Bush, David
Kaufelt, David Pearson,
and Margaret Pelton
completed their terms on the Board of
Directors of FEH this past summer. In
addition, Robert Benedetti resigned
because he was leaving Florida to
become Dean of the College at the Uni
versity of the Pacific, in California, and
Victoria Gildred resigned for personal
reasons. All have ably served the cause
of the humanities in Florida both through
FEH and by personal, community, and
statewide leadership. They hereby are
enrolled among the alumni of the FEH
Board. They will surely continue to be
friends of the humanities.
In their steads, Carl Christian
Andersen, Samuel P Bell, Ill, Francisco
José de Varona, Lois C. Harrison, Patsy
J. Palmer, Joan W. Stein, and Frank E.
Taylor were elected to the Board of
Directors of FEH. In addition, Crawford
Rainwater, Jr., was appointed to the
Board by Governor Martinez.
We here introduce the new Board
members:

Michael

Carl Christian Andersen, president of
the Lake-Sumter Community College,
Leesburg, is the former president of
community colleges in California, Ten
nessee, and Minnesota. He began his
teaching career at the International
School, Seville, Spain. From Spain, he
came to Florida. Here he served on the
faculties of Brevard and Edison Com
munity Colleges, and was a legislative
lobbyist for the Florida Association of
Community Colleges.
Florida State University granted
Andersen the Ph.D. degree for a disser
tation on "Higher Education Lobbying in
the State of Florida." He earned an A.B.

from Biscayne College/St. Thomas Uni
versity Miami and an M.A. from The
American University D.C..
Ever since his early days as co-owner
of a service station and first mate on a
fishing boat, Andersen has integrated
the worlds of learning, work and commu
nity service, including leadership of
Chambers of Commerce and in Rotary
International.

Samuel P Bell, Ill, a partner with the
law firm of Cobb, Cole and Bell, was a
member of the state legislature from
1974 through 1988. He chaired the
Appropriations, Commerce, and Rules
and Calendar Committees of the House
of Representatives, as well as serving as
majority leader. The St. Petersburg Times
and the Gannett News Service both
singled him out as one of the best and
most effective legislators in the State
of Florida.
Bell received his baccalaureate
degree from Dartmouth College, his law
degree from Duke University, and his
doctorate honoris causa from Flagler
College. Proud of the centrality of edu
cation in American life, Bell has found
time to teach at his alma maters.

Francisco Frank José de Varona,
Associate Superintendent of Dade

County Public Schools, Bureau of
Education, is widely recognized for his
abilities in human relations and staff
development. He has been a teacher and
administrator in secondary collegiate
and adult education.
de Varona, a native of Cuba, is a nat
uralized U.S. citizen and the author of
Hispanic Contributions to U.S. History
forthcoming, History of Hispanics in
the United States Globe Book Co.,
1988, as well as articles on cognate
topics. He received his B.A. degree
from the University of Florida and
MEd. degree from Miami University,
with further graduate work at them
and at Boston University and Florida
International University
de Varona serves as secretary of the
Florida State Commission on Interna
tional Education and was recognized
as "Man of the Year" in 1987 by South
Florida Magazine.

Iois Cowles Harrison, president of
The Hooks Group, Inc., a marketing and
public relations firm, is also a trustee of
Cowles Charitable Trust.
A former president of the Polk
Museum of Art and the League of
Women Voters of Florida, she has been a
director of the Florida Fine Arts Council
and the U.S. League of Women Voters.
Harrison has been a commissioner of
the Florida Ethics Commission and
the American Bar Association Commis
sion of Professional Standards and
Responsibilities.
A graduate of Wellesley College, Har
rison is currently providing informed,
articulate and energetic service to Flori
da’s Women Network, the Southern
Legal Counsel director, and the Florida
Association of Planned Parenthood
Affiliates president.
*
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Patsy J. Palmer of Miami until re
cently was director and assistant to the
president/CEO of Knight-Ridder, Inc.
Earlier she was policy director for the
Florida Senate and a staff member in the
Florida Governor’s Office, the White
House, and the Florida House of
Representatives.
Palmer holds a baccalaureate degree
from the University of Missouri School
of journalism, an M.T.S. from Harvard
Divinity School, and has taken further
graduate studies at Harvard University.
Whether during her early days on Today
newspaper, or her current service on
the Miami Children’s Hospital Board,
Palmer proves to be an acute observer
and crucial catalyst.

Crawford Rainwater, Jr., is an ebul
lient retiree. Having fulfilled his first ca
reer goal as chairman and chief execu

tive officer of Hygeia Coca-Cola Bottling
Company and Associated Companies,
not to mention serving as director of
corporations on both coasts of the U.S.,
he now is developing a unified theory
of economics.
Educated at The University of the
South Sewanee, TN, the University of
West Florida B.A., and the University of
South Carolina MBA-with further
studies at MIT, NYU, Stanford, Penn
sylvania, Virginia, and Georgia TechRainwater is a native of Pensacola and
the 1989 Pensacola Civitan’s Man of
the Year.
Where there is a need, Rainwater will
find a way to meet it-should that be
establishing and sustaining a spouse
abuse center, or raising well over a mil
lion dollars for the Gulf Coast Council of
the Boy Scouts of America.

Joan W. Stein chairs The Regency
Group, a full service real estate
company which has developed over
300 million dollars worth of prop
erties recognized for the quality of
their design.
Educated at the Academy of the Holy
Name and Briarcliff Junior College, Stein
has chaired the Jacksonville Branch of
the Atlanta Federal Reserve Bank and is
a member of the Chamber of Commerce
Committee of 100.

1990 FEH Board
Meetings
April 26 in Tallahassee
June 15 in Tampa
September 7 in Tampa
December 7 in Tampa

A
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A recipient of the Arts Assembly
Annual Award, Stein is a member of the
boards of Jacksonville’s Art Museum,
Symphony, Art Assembly, and Children’s
Hospital. She also is a director of Jack
sonville University, Bok Tower Gardens,
and the American Cancer Society

Frank F. Taylor, a literary agent, vice
president of Key West Publications, Inc.,
and president of Frank E. Taylor Books,
has been an editor Reynal & Hitchcock,
Random House, film producer MGM,
20th Century Fox, and editor-in-chief
Dell Books, Avon Books, McGraw Hill.
Authors he has published include
Arthur Miller and Susan Sontag, Isaac
B. Singer and Mary McCarthy. The list
is long and varied. A few more are
Dick Gregory, George Orwell, Ralph
Ellison, Vladimir Nabokov, and Carl
Sandburg. A more eclectic group one
could not imagine.
Taylor began his career as a student at
Hamilton College N.Y.. With B.A. in
hand he went to work while taking
further studies at the University of Min
nesota. Currently Taylor is lending his
articulate presence to the Friends of the
Monroe County Library and Key West
Literary Seminar, as well as being the
organizer of The Key West International
Film Festival.

Get Your Reales
FROM FEH

Written to the
FORUM
I enjoyed Deborah Bishop-Freeman’s
articulate critique of humanities aware
ness in the summer 1989 FEH Forum,
"A View from the Board." Since moving
to Florida from New York just over a year
ago, I’ve been delighted to see the range
of programs supported by FEH and the
community enthusiasm for them. I
would guess that Florida’s rank among
the states for imaginative and wide
spread application of scarce funding is
very high, and Bishop-Freeman’s forth
right analyses of fiscal limitations should
help gain FEH a larger proportional
share of funds.
Walda Metcalf
Gainesville

Thank you for sending the copies of
the FEH Forum. I commend you on a
superb editorial effort. I always read the
Forum. It always contains information
that I find both useful and informative.
Gus Burns
Gainesville
As you well know, I did not write the
last paragraph as printed of the article
"The Legacy of Spain in the Arch itec
ture of Florida". I am appalled at the
editorial liberty taken. Please print a
correction in the next issue and forward
me a copy.
Susan Torre
New York, NY

In my lawyer’s waiting room, I found
a copy of your report for 1987. It had a
print of a very old map of Florida. Could
I buy a copy?
Martha K. Wood
St. Petersburg

We held the presses for Ms. Torre’s
article. She was out of the country at
the time we received it. Hence, we
were unable to obtain her approval of
final copy. Sorry. Here follows the final
paragraph as it was submitted:

You now have a copy. No charge,
while supplies last. Ed.

What these architects are concerned
with is not merely a style, but the urban
forms of housing and public buildings
and spaces. It is indeed in the redefini
tion of these forms that the cultural voice
of Florida’s Spanish past can influence
its future.
Ed.

Through the good offices of an FEH
board member, we have a limited num
ber of early seventeenth century Spanish
coins of the realm available for pur
chase. These silver coins come from the
treasure found aboard the renowned
Nuestra Señora de Atocha: sunk in
1622, recovered in 1986, off the Florida
Keys.
As N. Neil Harris wrote in The Num
ismatist October, 1986, these coins
"are fascinating, as no two are alike.
Each was hand-struck and carries the
coat-of-arms of the reigning Spanish
monarch; the reverses feature a cross
quartered by the lions and castles
emblematic of the Spanish kingdoms of
Castile and Leon. The coins, known as
macuquinas, or cobs, were cut from
long, thin bars of silver and issued in
denominations of 1/4, 1/2, 1, 2, 4, and
8 reales."
Treasure Salvors, Inc., has assigned
grades to the Atocha coins, with "Grade
I" representing the highest degree of
preservation. The coins are available at
the same price as similar coins being
sold by dealers. While supplies last, the
price is:
Grade II 8 reales coin/$225 each
Each coin comes with a certificate of
authenticity All proceeds benefit FEH.
Make your check payable to the Florida
Endowment for the Humanities. Send
your order to: Paul A. Kralovanec,
Director of Development, at the FEH
office.
-

Your magazine does a wonderful
service for our state.
Mary Sue Koeppel
Jacksonville

FLORIDA CHALLENGE
CONFERENCES
Final Report Available

SPEAKERS BUREAU
Continues
Speakers continue to be available
from the current FEH Speakers Bureau
through SUMMER 1990. By inadvert
ence the brochure says only "1989."
Speakers are provided free of charge to
the host group.
If you need further information on the
Speakers Bureau, please call or write the
FEH office to request a brochure.
IDI

The Final Report of the Florida Chal
lenge Conferences for 1989, Biomedical
Ethics: The Haves and Have Knots of
Health Care, is in print and has been dis
tributed to conference participants.
Included in the report are the recom
mendations coming out of the culminat
ing conference in Tallahassee, responses
to the recommendations, and selections
from the conference reader.
If you have not received a copy of this
Final Report, and would like to get one,
please so request from the FEH office.

Winter

*
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Winter Park: Seminars in the human
ities for public school teachers are use
ful, and FEH is wise to pursue them. This
course could be a model for a short
course in that it focuses narrowly on a
theme yet is rigorous in its approach.
Quite evident was the skill and enthusi
asm of the two professors.
The sessions were informal and not
intimidating. Students sat around the
teachers in a semi-circle, which encour
aged discussion. The lecturers presented
the theme of the hour, frequently refer
ring to readings and soliciting responses.
There was an easy give-and-take
between Drs. Lane and O’Sullivan,
occasionally allowing their difference of
opinion to surface. Neither talked down
to participants, which set these adults at
ease. Often, the students would interject
some personal experience or knowledge
of Florida’s history
Participants teach school in the Cen
tral Florida area. They appeared to be
self-starters who were eager for new
ideas to introduce in their classes. As I
chatted with them over lunch, I realized
that many were refugees from in-service
workshops offered by their respective
school boards, though I’m sure the latter
were much less demanding. I had a

wo new members will be
elected to the Board of Direc
tors of the Florida Endow
T
ment for the Humanities this
June. Nominations are needed now.
Nominees must be Floridians who
could significantly advance the effec
tiveness of FEH. Board membership is
divided between accomplished profes
sional academics and insightful mem
bers of the general public. Membership
is inclusive of all races and nationalities,
both sexes, and any occupation. The
overall membership of the Board is rep
resentative of the geographical variety of
the State. Members are elected to four
year terms. Members cannot succeed
themselves.
In addition to participating in four
board meetings each year, members
work on committees, evaluate propos
16
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Critics

Forum
sense these teachers were profoundly
grateful that someone had offered an
alternative.
Beneath the informality of the class
there was a sense of purpose and a welldesigned format. Discussions adhered to
the theme at issue, though participants
were free to explore tributaries of
thought when these occurred. I judge
the quality of the discussion by my own
eagerness to jump in, which I restrained
in respectful silence.
This teacher institute came close to
realizing education in its ideal form.
BAILEY THOMSON
Evaluator
Tampa: Dr. Nick Wynne organized an
outstanding teacher institute, Another
Florida: The Distaff Side of Florida His
tory. Some improvisation, such as the
insertion of excerpts from a play, were

als, participate in obtaining and allocat
ing funds, deal with matters of policy,
promote public humanities activities,
and direct the future of FEH. All serve
without pay, for the good of Florida.
Letters of nomination should include
biographical information on the nomi
nee include a résumé, an explanation
of the special qualities this person will
bring to the Board, and an indication of
the nominee’s willingness to serve.
Nominations should be directed to
Dr. Ann Henderson, Executive Director,
and received at the FEH office by April
30, 1990.
Mail to:
FLORIDA ENDOWMENT
for the HUMANITIES
1718 E. Seventh Avenue * Suite 301
Tampa, Florida 33605

integrated into the program. Further
more, this institute incorporated an
interdisciplinary approach to an histori
cal topic. This varied approach created
enthusiasm and avoided ennui among
the participants. And Nick Wynne pre
sents a non-threatening, non-academic
snob, non-superior persona which puts
the participants at ease from the outset.
This is the third year that I have served
as independent evaluator for teacher
institutes sponsored by the Florida
Endowment for the Humanities. I have
never failed to derive valuable informa
tion regarding Florida which I have
incorporated into my Florida History
course at Hillsborough Community Col
lege. Therefore, I am certain that the
teachers in attendance have profited
even more.
Twenty years ago I was told to teach
Florida History at HCC for the first time.
I would have been ecstatic had I been
offered the opportunity to participate in
institutes such as the ones I have been
evaluating. The Florida Endowment for
Humanities money has been well
invested.
RICHARD IRA MATTHEWS
Evaluator

You can still get copies of:
A Marjorie Kinnan
Rawlings Reader
Edited by Dorothy Abbott, the reader
includes selections from the writings of
Rawlings, essays about her, and personal
tributes. No one who loves the literary
face of Florida can be without it.
Copies may be obtained from the FEH
office. Tell us how many copies of the
Rawlings Reader you want. Enclose
$21 .50 per copy, post-paid.
Make the check out to: The Friends
of the Florida Humanities. Mail your
request to: FEH, 1718 E. Seventh Ave
nue, Suite 301, Tampa, FL 33605. Allow
three weeks for delivery.
oI

GRANTS
AWARDED
PANAMA CITY
The Value and Meaning of Story
telling: a demonstration/workshop
wherein participants investigate the art
and value of storytelling
Sponsor: Bay County Public Library
Scheduled for March 24, 1990, at
McKenzie Park with follow-up activities
around the county
Project director: Joyce Dannecker
904 769-4131
FEH grant: $7,852/approximate total
cost: $31,000
GAINESVILLE
The African-American Heritage in
Florida: a speaker series highlighting
contributions stretching back to 1690
Sponsor: Department of History &
Institute of Black Culture, University of
Florida
Scheduled for October 18, 1989, at
Thomas Center, and February 8 & April
4, 1990, at the Senior Citizens Recrea
tion Center
Project director: Robert Zieger 904
392-0271
FEH grant: $3,959/approximate total
cost: $9,300
Writing in the Upward Years: a series
of lectures/discussions/readings on cre
ative aging featuring the works of noted
elder authors
Sponsor: Santa Fe Community
College
Scheduled for March 15-17, 1990, at
The Village and The Atrium retirement
communities and Santa Fe Community
College
Project director: Stephen Robitai Ile
904 395-5304
FEH grant: $6,151/approximate total
cost: $14,000
SANFORD
and elsewhere
A Study of the Family in an AfricanAmerican Community: a photo-essay in
exhibit form with in-process and retro
spective lecture/discussions
Sponsor: Daytona Beach Community
College Gallery of Fine Art and the San
ford NAACP

September

Twenty-one proposals were
considered by the FEHBoard
of Directors at the September
meeting. Nine were awarded
grants in the total amount
of over $84,500, which is
approximately 28% of the
total cost of these projects.
Hereare the projects funded.

TAMPA
Lost and Found: a symposium on
Seminole history, music, and legends
in situ
Sponsors: Celebrations of American
Indians, Inc., the Florida Historical Soci
ety, and the Florida Genealogical Society
Scheduled for November 18, 1989, at
the Seminole Indian Village & Museum
Project director: Jackalene Crow
Hiendlmayr 813 875-2713
FEH grant: $9,100/approximate total
cost: $22,350
VENICE
Voices and Visions: a poetry discus
sion program based on the PBS series of
the same name and featuring Peter
Meinke reading from works in progress
Sponsor: Friends of the Venice Area
Public Library
Scheduled for six weeks, January 22
March 5, 1990, at the Venice Area Pub
lic Library
Project director: Nancy M. Pike 813
492-3100
FEH grant: $2,315/approximate total
cost: $5,350
-

Scheduled for September, 1989 at
the Seminole Public Library Sanford;
succeeding months at the Orange
County Historical Museum, Valencia
Community College Gallery Bethune
Cookman College, Seminole Public
Library/Casselberry Branch, and the
University of South Florida Library!
Special Collections, Tampa
Project directors: Eric Breitenbach
and Dan Biferic 904 255-8131, exts.
3542 & 3581
FEH grant: $13,172/approximate total
cost: $32,500
EATONVILLE
Hurston Festival ‘90: the "first
annual" Zora Neale Hurston festival of
the arts providing four days of discus
sions, exhibits, demonstrations, talks,
performances, and presentations show
cased by the home town of Hurston and
the first incorporated black township in
the United States
Sponsor: The Association to Preserve
Eatonvi Ile
Scheduled for January 25-28, 1990
Project director: N.Y. Nathiri 407
299-5000 ext. 1313
FEH grant: $27,112/approximate total
cost: $101,500

MIAMI
La Florida: Spanish Florida past and
present, analyzed and discussed in a
two day conference
Sponsor: Miami-Dade Community
College
Scheduled for October 18 & 19,
1989, on the Wolfson Campus of
Miami-Dade Community College
Project director: Paul George 305
347-3652 or 284-4177 or 858-6021
FEH grant: $5,000/approximate total
cost $15,000
Tropical Traditions: the folklife of
Southeast Florida, an interpretive exhibit
Sponsor: The Historical Association
of Southern Florida
Scheduled for June through August,
1990, at the Historical Museum of
Southern Florida
Project director: Tina Bucuvalas
305 375-1492
FEH grant: $9,910/approximate total
cost: $72,000
*
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GRANTS
AWARDED
PENSACOLA
Northwest Florida Folktales: a semi
nar including lectures, discussions, and
video presentations
Sponsor: Pensacola Junior College
Scheduled for March 23 & 24 at the
Fine Arts Auditorium of Pensacola Junior
College
Project director: Elise McClain 904
484-1423
FEH grant: $7,235/approximate total
cost: $16,500
PENSACOLA, OCALA, LAKELAND
and AVON PARK
Pilots in the Sun: an exhibit and cat
alog recalling the Civilian Pilot Training
Schools of Lakeland and Avon Park,
1940-45, with coordinated lectures
Sponsor: Lakeland Public Library
Scheduled for Sept. 16-Nov. 16,
1990, at the Lakeland Public Library;
Nov.21, 1990-Jan. 21, 1991,attheAvon
Park Public Library; Jan. 26-Mar. 26,
1991, at the John C. Pace Library of the
University of West Florida, Pensacola;
April 2-June 2, 1991, at the Ocala Pub
lic Library
Project director: Hal Hubener 813
686-2168
FEH grant: $11,775/approximate total
cost: $27,500
DeFUNIAK SPRINGS
Ethics in America: a reading/discus
sion series based on the PBS-TV series
"Ethics in America"
Sponsor: Walton-DeFuniak Library
Scheduled for early 1990 at the
Library
Project director: Marilyn Coe 904
892-3624
FEH grant: $4,185
MARIA NNA
Ethics in America: a reading/discus
sion series based on the PBS-TV Series
"Ethics in America"
Sponsor: Jackson County Public
Library
Scheduled February 5 through April 9
at the Jackson Public Library
Project director: Sandra Breivogel
904 482-9631
FEH grant: $4,185
18
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December

!,

Thirty-one proposals,
requesting more than
$268,000, were considered
by the FEHBoard of Directors
at the December meeting.
Twenty were awa rded grants
in the total amount of
almost $149,000, which is
approximately 33% of the
total cost of these projects.
Hereare the projects funded.

APALACHICOLA
Ethics in America: a reading/discus
sion series based on the PBS-TV Series
"Ethics in America"
Sponsor: Apalachicola Municipal
Library
Scheduled for Jan. 22 through March
26 at the Apalachicola Municipal
Library
Project director: Clark L. Holmes
904 653-8952
FEH grant: $4,185
BLOUNTSTOWN
Public Archeology in Calhoun
County: public participation in test
excavations of two sites dating from the
Woodland Period 400-1000 A.D., with
coordinated public events, publications
and documentation
Sponsor: WI Neal Civic Center
Scheduled forJune 1 through July 12,
at the W.T. Neal Civic Center and
elsewhere
Project director: Suella P McMillan
904 674-4500
FEH grant: $10,000/approximate
total cost: $75,000
Ethics in America: a reading/discus
sion series based on the PBS-TV Series
"Ethics in America"

Sponsor: Calhoun County Public
Library System
Scheduled for Jan. 25 through March
29 at the Blountstown Public Library
Project director: Rita Maupin 904
674-5200
FEH grant: $4,185
CRAWFORDVILLE
Ethics in America: a reading/discus
sion series based on the PBS-TV Series
"Ethics in America"
Sponsor: Wakulla County Public
Library
Scheduled for Jan.23 through Mar.27
at the Library
Project director: Harry Bell Douglas
904 926-7415 or 1426
FEH grant: $4,185
WHITESPRINGS, LIVE OAK
MADISON and elsewhere in the
Suwannee River Valley
Florida’s Grand 01’ River: a traveling
exhibit with coordinated slide/tape
program documenting folk traditions in
the Suwannee River Valley
Sponsor: Suwannee Oyster Asso
ciation
Scheduled for Sept. & Oct., 1991, at
the Stephen Foster State Folk Culture
Center in White Springs; Dec., 1991, at
the Suwannee County Museum in Live
Oak; Jan., 1992, at the Wardlaw-Smith
Mansion in Madison; continuing else
where in Columbia, Gilchrist, Dixie,
and Levy Counties.
Project director: John Moran 904
378-1411
FEH grant: $10,613/approximate total
cost: $33,000
JACKSONVILLE
Culture and Democracy: community
wide consideration of social and ethical
issues involved in public support for the
arts and the humanities
Sponsor: The University of North Flor
ida Humanities Center for Interdiscipli
nary Studies
Scheduled for Feb. 8 lecture at the
Jacksonville Art Museum, Feb. 15 town
meeting at the Museum of Science and
History, Feb. 21 lecture at the Cummer
Gallery of Art, March 2-4 conference at

the University of North Florida.
Project director: Andrew Buchwalter
904 646-2886
FEH grant: $17,739/approximate total
cost: $58,500
Immigrants from the East: programs
designed to stimulate public discussion
of the impact of Asian immigrants on
American culture-locally, regionally
and nationally-in preparation for the
Third Asian Pacific Cultural Festival
Sponsor: The University of North
Florida
Scheduled one a month, Feb. at
Regency Public Library, March at Wolfson High School Auditorium, and April
at the University of North Florida
Project director: Venkatraya J. Rama
murthi 904 646-2468 or 2928
FEH grant: $4,330/approximate total
cost: $12,000
ST. AUGUSTINE
Richard Aloyicious Twine, Photog
rapher of Lincolnville, 1922-26: an
interpretive exhibit and catalog of the
work of the only known black photog
rapher of St. Augustine’s primarily black
section, Lincolnville, in the mid-’20s
Sponsor: St. Augustine Historical
Society
Scheduled for Feb. 1-28, at the His
torical Society, with a lecture on Feb. 20
at the St. Johns County School Board
Auditorium, 20 Orange St., and avail
able as a traveling exhibit after March 1
Project director: Page Edwards, Jr.
904 824-2872
FEH grant: $2,360/approximate total
cost: $6,000
GAINESVILLE and OCALA
Contributions of the African Dias
pora to the Americas: a Quincenten
nial salute to the cultural syntheses
expressed in contemporary AfricanAmerican musics
Sponsor: Center for African Studies,
University of Florida
Scheduled for Feb.15 atGrinter Hall,
University of Florida; Feb. 17 at St.
Augustine Church, Gainesville; March 1
at the University of Florida and two Ala
chua County high schools; March 3 at

the Appletoh Museum, Ocala; March 4
at the Thomas Center, Gainesville;
March 31 at the Florida Museum of Nat
ural History, Gainesville; and April 1 at
the Appleton Museum, Ocala
Project director: Deborah Pacini Her
nandez 904 392-0375
FEH grant: $10,641/approximate total
cost: $26,500
ORLANDO
Writing in Paradise: four authors
reflect on how Florida has shaped their
writing
Sponsor: University of Central Florida
Scheduled for Feb. 20 & 21 at the
Orlando Public Library
Project director: Kathryn Lee Seidel
407 275-2251
FEH grant: $3,758/approximate total
cost: $8,600
ST PETERSBURG
The City Through Time and Place: a
series of lectures, debates, and discus
sions examining the human face of cit
ies, with special consideration given to
St. Petersburg, including speculations
about the 21st century
Sponsor: University of South Florida
Scheduled for Jan. 8 through April 16
at the Campus Activity Center on the
St. Petersburg campus of USF
Project director: Darryl Paulson 813
893-9582 or 9156
FEH grant: $12,620/approximate
total cost: $30,500
MANATEE COUNTY
Leadership Ethics in Popular Movies:
ten films looked at with the help of the
humanities consider ethical issues in
leadership
Sponsor: The Institute for Retired
Executives and Professionals REAP
Scheduled from Nov. 1990 through
March 1991 at Manatee Community
College Main Campus Nursing Ed. Audi
torium, and South Campus Venice Film
Auditorium, and elsewhere
Project director: Phillip S. GeIb 813
377-2694
FEH grant: $10,850/approximate
total cost: $38,500

WEST PALM BEACH
Florida in Story: a discussion series
based on short stories set in Florida
Sponsor: West Palm Beach Public
Library
Scheduled for Feb. 15 & 22, Mar. 1 &
15, at the Library
Project director: E. Fawn Van Allen
407 659-8054
FEH grant: $1,675/approximate total
cost: $3,750
BOYNTON BEACH
Florida Stories/Florida Perspectives: a
lecture/discussion series based on Kevin
McCarthy’s Florida Stories 1989
Sponsor: Boynton Beach City Library
Scheduled for Feb. 14, 21, 28, Mar.
14, 21, & 28, at the Library
Project director: Joy White 407 7387496
FEH grant: $4,350
HIALEAH,
OPA LOCKA,
NORTHMIAMI,
NORTHMIAMI BEACH
and LIBERTY CITY
Ethicon: a series in which public fig
ures and scholars e.g. Pat Schroeder,
Robert Grant, Maki Mandela focus
attention on such value laden topics as
leadership, decision-making, racism,
drug abuse, and the environment
Sponsor: Miami-Dade Community
College
Scheduled for March 19-21, 27 & 28,
and April 4, mostly at the Pawley Arts
Theatre, Miami-Dade Community Col
lege North Campus
Project director: Kandell BentleyBaker 305 347-1082
FEH grant: $10,250/approximate
total cost: $52,500
CORAL GABLES
Hispanic Theatre Today: participative
discussions with playwrights & perform
ers, scholars & critics, during the fifth
International Hispanic Theatre Festival
Sponsor: Teatro Avante, Inc.
Scheduled for May 21 & 28, June 4 &
10, at the Minorca Playhouse
Project director: Alberto Sarrain 305
858-4155
FEH grant: $9,500/approximate total
cost: $38,000
*
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GRANT APPLICATION DEADLINES
1990-91
For regular projects expected to begin June, 1990
o Preliminary Application due by January 31, 1990

For regular projects expected to begin February, 1991

o Final Application 1 original, 28 copies due by March 5, 1990

o

O

o

Notification by April 30, 1990

Preliminary Application due by October 3
Final Application 1 original, 28 copies due by November 6

o Notification by January 2, 1991

For regular projects expected to begin November, 1990
o Preliminary Application due by July

For all media projects once a year only to begin May, 1991

o

9, 1990

Final Application 1 original, 28 copies due by August 9, 1990
o Notification by October 8, 1990
0

Preliminary Application due by November 6

o Final Application 1 original, 28 copies due by January 15, 1991
o Notification by April 30, 1991

MEMBERSHIP CAMPAIGN
Continues

p

eople from all over Florida, and some who only
visit from time to time, are joining in. Have you?
Charter Membership in the Florida Endowment for
the Humanities is still available. Readers of the
Forum know what FEH is all about. Now you can become one
of our "points of light."
Your contribution will keep the Forum coming. In addition,
you will have a share in supporting the statewide activities of
FEH. And you will help bring FEH programs into your
community.

As a special bonus, members also receive invitations to
local receptions and special events. Discounts at museums
and exhibits are available to you as a Charter Member of FEH.
Join and get the details.
If you have not yet signed up as a Charter Member, please
do so now. Your gift will be matched three times over by The
Saunders Foundation and federal funds. Thereby your $50
becomes $200, your $100 becomes $400, etc. The form
below is here for your convenience. Please take a few minutes
to fill it out and mail it in, with your check.

MEMBERSHIP APPLICATION
FE-H

FLORIDA ENDOWMENT FOR THE HUMANITIES
Yes, I want to join the Florida Endowment for the Humanities along with other Floridians
who recognize the value of public humanities programs.

NAME

-

STREET
CITY

STATE

71P

TELEPHONE NUMBER
Enclosed is a tax-deductible contribution to continue the quality
programs of the Florida Endowment for the Humanities FEH.

$1,000

$500.00

$50.00

$25.00

Please make check payable to:
FLORIDA ENDOWMENT FOR THE HUMANITIES
and mail to: 1718 E. Seventh Avenue * Suite 301 Tampa, Florida 33605

LET US HEAR FROM YOU

O

nce every two years FEH reports to the National
Endowment for the Humanities on what we have
done, how we are doing, and where we are going.
Will you help us with this job? Readers of the Forum
have a comprehensive idea of the work of FEH in Florida. Many
of you also participate in local FEH sponsored projects, hear FEH
programs on the radio, benefit by the FEH Speakers Bureau, and
watch TV programs partially underwritten by FEH. You know as
much about us as anyone around. Certainly more than those of
us who hear only our own echoes.
Please take a few minutes to respond to the questions below.
We know that each person who actually does so represents one
hundred others who think the same, but are reticent to say so.
Speak out for them!

U Is the Forum your only contact with FEH or have you also participated inlseen other FEH sponsored/funded
functions?

If FEH is more than the Forum to you, tell us about these other functions and your reactions to them.

B How do you think FEH and its projects have contributed to your community? your region? the state as a whole?
how should they?

B From your purview, has FEH worked effectively with other cultural institutions to provide for a multiplier, or
ripple, effect in its programming?

U What particular theme or themes do you think would provide the best focus for the efforts of FEH in the next
two to five years Columbian Quincentenar ethics, American Indians, others?

B What does the "F*EH" logo signify or stand for to you?

What do you think FEH could personify for the state

of Florida?

Add extra sheets if the muse seizes you. Then, please tear off this page and mail it and any extra pages to:
FEH * 1718 E. SEVENTH AVENUE * SUITE 301 * TAMPA, FL 33605
Thank you. Your mother is a saint. We will report back on what you say in the next issue.
o:u

FEH OFFICERS

Elected
o understand why so manypeople are moving to
Florida, think ofit as Texas with water or Calfornia
without affectations?’
Fortune Magazine
August IZ 1987

FEH OFFICES

Move

New Address

New Address

The FEH offices are now located at:
1718 E. Seventh Avenue
Suite 301
Tampa, Florida 33605
The telephone number remains the same:
813 272-3473
Please correct your records.
For those who need highway directions, take
the Ybor City exit Twenty-first Street off of
1-4. Go south to Seventh Avenue. Turn right. You
are four blocks away. Free parking is available at
the corner of Eighth Avenue and Seventeenth
Street.
oI

FEH
FLORIDA ENDOWMENT FOR THE HUMANITIES
1718 E. Seventh Avenue * Suite 301 Tampa, FL 33605

Tillie Fowler of Jacksonville has been
elected to the chair of the FEH Board of
Directors for the next two years. Presi
dent of the Jacksonville City Council,
Fowler joined the FEH Board in 1987.
Fowler’s career began in Washington,
D.C. Fresh out of Emory University Law
School, she began as a legislative assis
tant. Before leaving Washington, she was
General Counsel to the White House
Office of Consumer Affairs.
Florida has been blessed, since 1971,
by her penchant for political activism
and community service. The themes
which permeate her public service are
results-oriented decision making, parti
cipative communication, and planning.
Carlos Diaz, a member of the faculty
of Florida Atlantic University, was
elected vice-chair. Also elected to the
executive committee of the board were:
Charlotte Porter Gainesville, Sandy
Proctor Tallahassee, and Israel Tribble
Tampa.
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